FOR IMMEDIATE RELEASE:

Baltimore’s 8th High Zero Festival 
Sept 13th–Sept 17th 2006, at Theatre Project, Baltimore

Baltimore High Zero Festival Continues to Redefine Experimental Music for the Masses
Now in its 8th year, Baltimore’s High Zero Festival is the largest, wildest, and most Inpsired festival of experimental and improvised music on the East Coast. A critically acclaimed event that would be completely exotic anywhere in the world, the critically acclaimed international festival is an outgrowth of Baltimore’s world-class scene for sonic and musical experimentation. Each year's festival brings together the most inspired and outlandish experimental musicians and improvisers from around the world together in all-new impromptu collaborations with Baltimore’s vital improvisation community, producing “new music that has never been heard before.” 

Over a two-week period, these collaborations take the form of “sound installations” in galleries around town, public workshops at the major universities, anarchic site-specific street performances around the city, and culminate in four days of intensive concerts at The Theatre Project, September 13nd-17th. 


Voted “Best Music Festival” by Baltimore Magazine, “Best New Cultural Event” by The City Paper, and regularly covered by European and U.S. magazines, the festival has been an outgrowth of the weekly Red Room performance series, which since 1996 has presented roughly 500 concerts of experimental music in Baltimore, making it one of the longest running series of its kind in the country. Attendance of the High Zero festival in previous years has been exceptionally high for this non-commercial music, with the festival regularly selling out. 


The music heard in High Zero is extremely varied in style and content but it is safe to say all of it is far from what most people have ever heard, so first time listeners should expect to be surprised by the experience. The players are focused on so-called “free improvisation” (music made in the moment without preconception), direct sonic experimentation (including inventing new instruments and developing radical new ways of playing conventional instruments), and exotic approaches to musical structure (for instance, austere minimalism, chance, game structures, ideas borrowed from other cultures, noise, trance, etc.). Some of the musicians are classically trained; others come from a jazz or rock tradition, while others are “mad scientists” starting from scratch—but everyone of them Is FAR OUT.

The festival has proved that uncompromisingly radical music can be popular, and has had a palpable effect on the cultural scene in Baltimore, altering the perception of what is possible and influencing many types of music. This year the High Zero festival continues to expand, celebrating it’s eight year of audacious musical experiments. The festival highlights Baltimore as a place for highly unusual, risk-taking and novel culture and to regularly produce some of the freshest improvised music on the planet.

For more information contact: High Zero Foundation, Inc. 

John Berndt  johnb@berndtgroup.net, 443 414 5414
High Zero 2006 Fact Sheet

When: 

Live performances:  Thursday September 13th – Sunday September 17th, 2006


Sound Installations: Thursday September 8th - Sunday September 17th, 2006

Where: 
4 big days of Live Performances, Thursday-Sunday:
at The Theatre Project 
45 West Preston Street

Baltimore, MD. 21201

Workshops schedule to be announced in August.
What:

International festival of experimental, improvised music



Includes 20+ sets of live music at The Theatre Project over four days

Plus free workshops, street performances and sound installations (at The Charm City Art Space, Maryland Institute College of Art, and other locations around town)

Showtimes: 
Thursday-Sunday 8:30-midnight



Saturday matinee show, 1-4PM

Admission:
Individual concert: $12


Senior/Student Tickets: $8



Festival pass: $40

The Musicians: 

FROM AFAR… 

Alessandro Bossetti (reeds), Italian conceptualist and master saxophonist.

Christine Sehanoui (reeds), Beruit saxophonist of monstrous subtlety. 

Chiara Giovando (voice, various), visionary rock violin riffer and vocal shaman. 

Cooper Moore (inventions, piano), NYC free-jazz inventor of elemental and lyrical instruments. 

Dave Smolen (drums, electronics), Philadelphia’s innovative primitive electro-acoustic drummer. 

Forbes Graham (trumpet), Boston trumpeter of sublime micro-climates. 

George Lewis (trombone, electronics), one of the great masters of jazz, modern composition and electronics. 

Jac Barrocal (trumpet), the enfant terrible of European improvisation and master of rock-and-roll surprise. 

Jackie Stewart (multi-instrumentalist), Portland’s brilliant stalwart of intermediate and opaque cultural zones. 

Fuyuki Yamakawa (voice, electronics), Japanese UFO performance throat-singer and monolithic sound-poet. 

Kyle Bruckman (oboe), Chicago master of intolerable double-reed beauty. 

Leonel Kaplan (trumpet), Argentinean minimalist trumpeter/traveler extraordinaire. 

Roger Turner (drums), virtuoso of British percussionist of first wave of free music. 

Uchihashi Kazuhisa (guitars), Japanese master of maze-like electro-acoustic melodies. 

FROM BALTIMORE…
Catherine Pancake (percussion, various), multi-talented percussionist and sound artist. 

Jake Freeman (bass, voice, movement), the shy poet of explosive rock outrage. 

Jenny Graf Sheppard (guitar, various), evil electronic genius of Metaluxx and other strange vortices. 

Kate Porter (cello), lyrical upstart of the next generation. 

Lexi Macchi (vocals, tape), post-fi vocalist and bad language-improviser par excellence, force of nature.

Max Eisenberg (drums, electronics), Nautical Almanac-free jazz-hip hop-male-model-contradiction-in-terms. 

Michael Formanek (bass), string explorer and champion of the new jazz. 

Michael Muniak (electronics), the man who makes playing a broken laptop completely riveting to watch. 

Naoko Maeshiba (movement), silent lyrical swayer of bodily shadows & Butoh maiden on a rampage.  

Neil Feather (self-made instruments), the greatest inventor of new musical instruments of the modern age. 

Paul Neidhardt (percussion), drummer who can just as easily sound like a small conga choir or a passing hail storm. 

Rose Hammer (b.sax), laser-sharp saxophonist of musical wit. 

Sam Burt (clarinet, electronics), complex sound obsessor and redeemer of the laptop computer. 

Stewart Mostofsky (electronics), master of multi-layered skin-to-electricity interfaces. 
For more Information:  Contact John Berndt johnb@berndtgroup.net or 443 414 5414
